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Abstract: Charlemagne has three kinds of different style costume according to Early Lives of Charlemagne and which are Frank

costume, Roman costume and Byzantine costume. All the details of the three kinds of costume can be found corresponding in

contemporary images, through which we can get a clear idea about Charlegmane’s costume and image. What’s more, we can find

that Charlemagne’s costume combines the three kinds of style. The combination clearly shows that the era of Charlemagne is the

beginning of the formation of European culture, which is composed of classical culture, Christian culture and barbarian culture. This

combination is not only a historical necessity, but also a result of Charlemagne’s intentional shaping.
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FHIK AR FISH B A el AR PR IS RIS, At 25
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Bl 1  The Gospels of Otto IIT*
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O Pl 3w SR A B AR, (A BRORAE AL ), BT 45 BN A4, 1996 4, 2627 i . $i T CHfE Einhardi Vita Karoli Magni (http://www.
thelatinlibrary.com/ein.html) ; & SC i The life of Charlemagne by Einhard, with a foreword by Sidney Painter by Einhard, the University of

Michigan Press, 1960.
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2 Equestrian Statue®
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B3 The enthroned emperor Lothair 1,

from the Psalter of Lothair®
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(5 James Bryce, The Holy Roman Empire ( Third Edition), Macmillan and Co., 1871. J5i 3C L% 49 U1 . “From that chair the Pope now rose, as the

reading of the Gospel ended, advanced to where Charles — who had exchanged his simple Frankish dress for the sandals and the chlamys of a

Roman patrician.”
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B4 Late Roman workshop, Diptych of Stilicho,
Ivory with traces of paint, ca. 400
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KHT R NA B B, [ T2 , Xl U BERR IR A4
B RS IREZ ZAR LG ReRE# , L2 T 7 B E ik
B, kA BT B SR BT R TE A A [ o (HRE R
WS Z 5, N TR B & SCRYTR i ok 132 1 ok
TR R EERIRE T 5 B N A 0 IR 57 A AR — A
T B SR RAEEGORAE E 2 e E AR, X
I, 235 A PRI« 5 — |, AR 20 ] 7 3
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= S PRI R A PR T B 22 S i ke, MARITTED
JIr e Al IS, A A R 2 2 AR P BB Tt %o
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(6 ©Museo e Tesoro del Duomo di Monza. Photo: Piero Pozzi.
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5 Metz Coronation Sacramentary, c. 870,
Palace School of Charles the Bald, St. Denis
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FARIHEF, S A (cloak, sagum) A L&dl , il E
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AMER , TE AR 5 1 e 2 12 22 v [ E Ak A
B, I IE3Z AN KM B o DI B IR e X T 441
BRE M IR AR 2E 2 L E NBCAR B3 (5 e 1Y IR i . Maria
G. Parani 5 11}, XS5 o5 2 (1) R o i#E A B o g Scfbrh
(940 2 1204 4F ) , M 1Y B4 KOG 3, o =k
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Q@ BREEH BT, VP2 R s VR X R 1A B 2 S Y , MEAT Francois Boucher 75 H: (P Jy ke st ) fhigont 1, WL A History of Costume in the West,
Thames and Hudson, 1966 4%, 25 160 U1, €269, X T X R IEHR M & LS8 F3CFZ KR AL 0R.
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6 French Codex
Aureus 870”

Charlemagne”

W (EE 4 ) (Codex Aureus , KABIVE T 870 4F)
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TR, AN B R S A A L ) S SRR , SRS T
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A HRAT L BT — LB kst A7 B T TS 2
DA T i AT o JE X ke . — e 1A
P& X 2nE, BN S B T A B I Ak R I 4R R
(Dalmatic) , WL 7. 3% & — R ACHITEL ) R BN 58
AT A, B2 AT 20 BIFE S e E 20k 1Ak
BHEAP L IR . XA T A R
PPV S RETTNCE S 3= 0N S PSS [
TR BB Al T, Sk IR T ARAOEER,
HFESUE, £ T2 ARIF I E 2, U A RAEDU AR
EER (RN = o Sy S e e i SR 7 7l i
KAE, T I RRREEE. RIS — A E0E, R
il b A AT =7 Gk B RIXSHR (clavi) f8] . LA
BB o AR Z NI LARDIE 58, B 245 T Ml
AN, N FIr A — B2 PR T, K

7 Dalmatic alleged to

have belonged to

8 Dalmatica and sandals of
Charlemagne, insignia of the king of

france at the coronation”

Fig. 399.—Sandal and
Buskin of Charlemagne.
—From the Abbey of §t.
Denis.

B9 Sandal and buskin of Carlemange
(from the Abbey of St. Denis)"

G TR AL . AUPEE DR S
AR A ALY , IR AN REFR B A B 9 e X
Moo IR, A BIRRR FITHE 2 AR FAR TR Y37, L
Uit 1252 7 B I E Pk M . FRARAUAT B 1Y
A HEOR A A B A BE I WAL 14 2 4 XU ™, (B L i
23 BACHATIOR AT AR BT o5 B AR A O A

WL 2 PR ST B B Hh B — 1A R FE i 2
SRk 2% g [ N I 2 B SR R B B R AR AL A L
B RS A RO TR R KUK AR, LK 8 —
XUEETBR T LS, i iy — TR, ULIAT 9.
TEANZE R R B e BB AR IR T B ) R 0L
A PHIN B S R IR T A R A

(® Manuscript(Clm. 14000),420 x 330 mm, f FE 5E /2 5 B AR A I 57 B A48 0 e

@ otag  LRAF TAER MR . IR SR UA : Alinari,

(0 Preserved in the Treasury of the Abbey of St Denis. K|/ i#j F Paul Lacroix i Manners, Custom and Dress During the Middle Ages and During

the Renaissance Period 5 507 U1,

@ [A)EEA [ Manners, Custom and Dress During the Middle Ages and During the Renaissance Period.
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